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GLIMPSES OF INDIA

A Selection of Nineteenth Century Photographs

by Lala Deen Dayal,

Lala Deen Dayal
1844 — 1910

‘n the art of picture-making skill swpassing all
A master cven of masters is Raja Deen Dayal'

This couplet composed in Urdu by His Excellency,
The Nizam of Hyderabad, reflects the high esteem
in which His Excellency held his Court Photo-
grapher. In fact, as an expression of appreciation at
the photographer's work, The Nizam conferred on
Lala Deen Dayal the title of ‘Raja’; a courtesy

‘hicago, USA in 1
Anniversary of
Columbus. The citation on

normally reserved only for nobility excellence of execution and their
g preserving (photographic) representations
Born in North India in 1844, Lala Deen Dayal carvings and architecture of

served as a government draughtsman till the age of
30, after which he began experimenting with
amateur photography. Within a decade, he had had

important palaces and templ

At a time when the art of photography was in its

the opportunity of working with leading English
photographers, and of photographing eminent
personalities, including the Prince of Wales and his
Royal Party. With his appointment in 1885 as
Official  Photographer to the then  Governor
General and Viceroy of India, Lala Deen l‘:ynl
resigned from government service to dedicgte
himself to professional photography. Dur

infancy, and he was constrained to work with pn-
mitive equipment unaided by the electronk para-
phernalia of today, Lala Deen Dayal's achievements
acquire greater significance. Handicapped by the
long exposure and the need to “freeze” his
subjects, whom he viewed from under a jet-black

rgrapher, depicting well-
ferent parts of India.
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Lala Deen Dayal
1844 — 1910

e e @t of pic ture-making skill surpassing all
{ master even of masters is Raja Deen Dayal’

This couplet composed in Urdu by His Excellency,
e Nizam of Hyderabad, reflects the high esteem
W whkh His Excellency held his Court Photo
RAPRRY. In fact, as an expression of appreciatio
e photographer’s work, The Nizam confe \G
Lak Deen Daval the title of ‘Raja’; ms\
normally reserved only for nobility. O

Born W North India in @l a Deen Daval
sorvedd as a governmet ‘é‘ tsman till the age of
S0, after which bygan experimenting with
Al ;’\hot ) ‘\\[‘\\‘ Vithin a decade, he had had
the « - working with leading English
photy des, and of photvgr;xphix'lg emineqt

arty. With his appointment in 1885 as

Wil Photogvapher to the then Governor
Geneval and Viceroy of India, Lala Deen Dayal
yesigned from government service to dedicate
himsell 1o professional photography. During the
vears that followed, his work received widespread
yecosnition and acclaim. He excelled at L\\z"tr;utuu'
M\\‘ cowmt-lite photographny, andt nis \‘\uzr\ 1S an

»,

WmOrtal recond of a bygone "Anglo-indian era

v eI an i 5)\..\‘
Mowever, tained as a draughtsman, Lala Deen
“ﬂ.\\ﬂ\i Praan l\\\\l\‘n was to capture through the
Lamera lens, his country s architectun al hentage




His collection of photographs of Indian landmarks
are unmatched in artistry and exquisite detail.

In mcogniﬁon of this monumental work he was the
proud recipient of a medal and certificate of merit
at .the “World’s Columbian Exposition” held in
Chicago, USA in 1893 to commemorate the 4

Anniversary of the landing of Chri
Columbus. The citation on this award re% t)F or

excellence of execution and @ alue in
preserving (photographic) repr ons of the
carvings and architectur X@ e of the most
important palaces and @ $in India.”

At a time w ?\@g of photography was in its

as constrained to work with pri-
ent unaided by the electronic para-

dhg exposure and the need to ‘“freeze” his
subjects, whom he viewed from under a jet-black
hood through the rear flap of his massive wooden
camera and extra large lenses, his images are
preserved on glass plates, generally 25 cms x 30
cms (107 x 12”) in size.

In this calendar, we present 12 select pictures from
the work of this great photographer, depicting well-
known landmarks from different parts of India.
These are reproductions of prints made from the
original glass negatives, the majority of which date
between 1880 and 1899.
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